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Spanish designs, sleekly reworked in
Tracey’s own inimitable way. A stylized
eagle feather, also the company logo, ex-
presses the Navajo belief in the eagle as
the Great Spirit's messenger. And though
the traditional combination of silver and
turquoise may predominate, Tracey’s
lively compositions gain tremendous ap-
peal from a variety of stones gathered
worldwide. In fact, the only indigenous
stone Tracey now uses is black jet from
New Mexico’s Acoma Pueblo.

Though the world may be both his
source of materials and his marketplace,
Tracey believes the key to his success lies
in knowing his limitations and remaining
a thirsty student of people, places, and
things. When his fledgling business
looked ready to outgrow a one-man op-
eration, he recruited two business part-
ners—a marketer and a stone supplier—so
he could concentrate on design and pro-
duction. He still strives to perfect his
skills, even now following a home-study
course on stone identification.

And while Ray Tracey increases his
own knowledge as a craftsman, the em-
pire that bears his name continues to
grow. Two of his own retail galleries in
Santa Fe feature his works, along with
those of other contemporary American
Indian designers, artists, and sculptors. A
gallery in Atlanta’s Phipps Plaza mall re-
cently joined the chain, adding apparel
and gift items to its merchandise mix;
touchingly, its decor is patterned after
the Hubbell Trading Post that helped
give Tracey his start as a jeweler.

Without a doubt, Ray Tracey is both
an artistic and commercial success. But
real success, the artist believes, lies in ful-
filling more personal goals—chief of
which is being the best father he can be
to his six children, aged four through 16.
In that pursuit, Tracey strives to follow
his grandfather’s sage prescription for a
life well-lived: to make a name his family
takes pride in wearing,

Ray Tracey is a happy man. He has
every reason to be. Not merely having
fun, he’s having the time of his life. “It’s
the journey that matters, not the arrival,”
says the contented craftsman, successful
businessman, fulfilled father, and lifelong
student. “Every day I'm learning some-
thing new. I hope I never arrive.” S
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